Meroaudeckas pa3paborka 3aHsATHS 1O TeMe «Neoclassicismy , MO JUCHUILUIMHE
OI'C2.03  «MHoCTpaHHBIM s3BIK B MPO(ECCHOHATBHON  JEATEIBHOCTHY IS
cnenuanbHoct 07.02.01 ApxuTekTypa, COCTaBlieHa B COOTBETCTBUU C pabouei
porpamMmoit 1o cnenuaibHocT U TpedoBanusimu GI'OC.

Aprop: Illunmknaa Mapus BacunbeBHa, mpenojgaBaTeslb HWHOCTPAHHOIO SA3bIKA
I'BOVIIO CACT.

TexHoJsioruyecKkasi KapTa 3aHsITUS
Tema: «Neoclassicism. Heokmaccunusm.

Tun: 3aHaTre-yCBOCHHUE U NMEPBUYHOE 3aKPETIICHUE HOBBIX 3HAHUM.
Buna: MyabTUMEIUUHOE 3aHATHE.

Me:xnpenmernbie cBsi3u: «Vctopus», «VcTtopusi apXuTeKTyphl», « APXUTEKTYPHOE
MaTepUaIOBEICHUE.

TexHoJ0ruM: HHTEPAKTHUBHAS, 3I0POBhecOeperaromas.

Meroabl o0y4yeHusi: ayaHO-BU3YaJbHbI, WHTEPAKTUBHBINA, CIIOBECHO-HAIJISHBIMH,
OOBSCHUTEIBHO-WJUTIOCTPATUBHBIN, MPAKTUYECKHU, METOJ B3aUMOKOHTPOJS U
CaMOKOHTPOJISL.

ObopynoBanme: KOMIIBIOTEP, POEKTOP, Pa3aTOYHbIA MaTEepHUall.

Hesaun 3ansaTusa (s mpenoaaBaTeisi):

DOpMUPOBAHUE HABBIKOB JHAJIOTHMUYECKOW PEYM, YTCHUS U ayJUPOBAHUS C MTOMCKOM
3alaHHON MHGOpPMAIMU; Pa3BUTHE MMO3HABATEIbHONW aKTMBHOCTHU; CIIOCOOCTBOBAHHUE
OBJIQJICHUIO CTYJICHTaMH OCHOBHBIMU CITOCOOAMU MBICITUTEILHOMN JEATEILHOCTH.

esaun 3anaTHA (1151 CTY/1€HTOB):

N3yyeHue HOBOTO JIEKCMYECKOTO MaTepuaia mpodecCHOHATbHOM HaNpaBICHHOCTH
no teme “Neoclassicism” U UCMOJIB30BAHUE €T0 MPU PEHICHUH KOMMYHHKATHBHBIX
3a71a4 Pa3INYHOMN CIOKHOCTH.

3agaum :

Oobpa3oBaresbHbIe:

Hayuuth cuTyaTUBHO MCHOJIB30BaTh MPOGEeCCHOHATHHO OPUEHTHUPOBAHHYIO JIEKCUKY
no teme “Neoclassicism”. @opMUpPOBaTh HABBIKH JUATIOTUYECKOW PEUM, YTCHUS U
ayJIMPOBaHUS C TIOMCKOM 33JJaHHOW HH(POPMAIIUH.

PazpuBarmue: CriocoOCTBOBaTh Pa3BUTHI0O KOMMYHHKATHBHBIX HABBIKOB;, YMEHUIO
00001aTh ¥ aHATM3UPOBATh MHPOPMAIHIO U3 TEKCTa; (POPMUPOBAHUIO U PA3BUTHIO
y4eOHO-OpraHN3alMOHHBIX YMEHUN M HABBIKOB (camMocTosTeIbHAs paboTa, paboTa B
rpynmnax, napax).



Bocnurareabnbie: OOecneynThb YCIIOBUA TJIA BOCIHMTAHUA ITOJIOKHUTCIILHOI'O
HHTEpPECA K U3YUCHUIO AHTJIMMCKOTO SI3BIKA.



TexHogorus H3YYCHUA TEMbI

Nenm | OcHoBHBIE 3Tanbl | /leATeIbHOCTD JlesAiTeIbHOCTH Ilnanupyembie pe3yibTaThbl 00y4eHUsI Bpems
/m | 3aHATHSA, HX Oo0yuaromuxcst npenojaaBareJs 90 MuH
byHkuun u OK/IIK JIP 3HaHuA, yMeHUs
colepxaHue
I [TogrorosurenbHslii | [IpuBETCTBYIOT IIpuserctBue OK 2 YwMmeer BCTynaTb B | 3 MUH.
ATaIl. IpenoAaBaTess, CTYJIEHTOB, (PUKCAIUs JETOBYIO
1.Oprann3alMOHHBI | HACTPAUBAIOTCS HA | OTCYTCTBYIOIIHUX, KOMMYHUKALIHUIO C
1 MOMEHT. aKTHUBHYIO pa0oTy, | 3alOJHEHUE KypHaa, IpyTUMU
[[enb: nHacmpoumsv | IPOBEPSIOT OpraHu3alys BHUMaHUs Y4YaCTHUKAMU
yuauuxcs Ha TOTOBHOCTH CTYJEHTOB, OOBSICHEHHE y4eOHOT0
Yueonyo paboyero Mecta K | MpaBUJI 3aMIOTHEHUS npoiiecca
0esmenbHOCMb. 3aHATHIO. JIMCTOB
CaMOOLICHNUBAaHUS.
2.®oHeTHYECKas U Yuraer ctuxorBopenue | OK 2 Ymeer 5 MUH.
pedesas pasmunka. | CIyLIAOT U Ha cliaitze, OK 6 CaMOCTOSITEJILHO
Leny: HOBTOPAIOT 34 KOHTPOJIUPYET UTEHUE COBEPILIEHCTBOBATH
lloozomogumu IPCIIOJABATEICM | CTy/AEHTOB, OOpalaeT YCTHYIO
peuesoi annapam k | CTHXOTBOPCHHC BHUMAaHUE Ha OLITUOKH, peyb.
pabome, pazeumaw XOpoM, a 3aTeM pU HEOOXOTUMOCTH
npousHocumebHvle | THAMBANYAJIbHO, HCIIPaABIACT UX.
HABLIKU. BOCCTaHAaBJIMBAKOT

IIPOITYCKH B
CTUXOTBOPEHHUH I10
MIaMSITh.




II AKTyanuzanus [IpocmarpuBator | IIpemnaraer onpenenuts | OK 2 JIP 11 Ymeer 10 mMuH.
OTIOPHBIX 3HAHUM. Clailibl, OTBEYAIOT | ApXUTEKTYpHbIU cTuiib | OK4 ONPENEIIATh
1.ITpoBepka Ha 3aJIaHHbIC 3nanuil n3oopaxkeHusix | [1K 2.3 APXUTEKTYPHBII
JIOMAIITHETO BOITIPOCHI. Ha claigax, Aejiaet CTHUJIb 3JIaHUH,
3a/IaHUs BBIBOJIBI 00 YPOBHE CIyLIaTh U
[lenv: nposepumo MOJATOTOBKH CTYJICHTOB. BCTYIAaTh B AUAJIOT
VPOBEHb YCBOEHUS JUTSL IO/ IEPKaHUST
panee u3y4eHHo2o y4e0HO-/1€TT0BOM
Mamepuana. oecepl.
DopMyJIMPOBAHUE OTtBeyaroT Ha Hcnonb3ys BOIIPOCHL, OK 8 JP 11 Ymeer S MUH.
[T | TembI 3aHsATHS, BOIIPOCHI, MOJIBOJIUT K OK 4 HCII0JIb30BaTh
NIOCTAHOBKA LIEJE€N. | ONPEACIISIOT TEMY | ONPEIEICHUIO TEMBI U UMEIOIINECS
Llenv: noosecmu k| ¥ 11N 3aHATHSL. LeJIel 3aHATHS; 3HaHUs B IpOLIECCEe
onpeoeenuIo membl O0O0BSICHEHUE YCIIOBHM IIOJIy4YE€HUsI HOBOU
u yeneu 3aHsAmMusl. MIPOBEJCHUS 3aHATHSI. uHpopMaIuu.
IV | IlepBuuHoe YuTaror TeKcr, IIpennaraer npountate | OK 2 JIP 7 Ymeer 15 muH.
YCBOCHHUE HOBBIX 3HAKOMSITCS C TEKCT, BBIIIUCATH BCE OK 4 aHAJIU3UPOBATh U
3HAaHUU HOBOM JIEKCUKOU HE3HAKOMBIE CJIOBA B K 2.3 M3BIICKATH U3
Llenv: nepsuunas 10 TEME. TETPa/ib, BBIITOIHUTD TEKCTa
cucmemamuzayus YIpaXHEHUS IS HEOOXOIUMYIO
NOJYYEHHbIX 3HAHUU. YCBOEHHUSI HOBBIX uH(pOpMaInIo,
JIEKCUYECKUX EIUHULL. MOMOJIHSATh
CJIOBApHBIN 3arac.
\% [TepBuuHnas YuTarT TEKCT, IIpennaraer OK 2 Ywmeet cutyatuBHO | 20 MUH.
MPOBEPKA JIETIAF0T MPOAHAIN3UPOBATH OK 4 WCIIOJIb30BATh
MTOHUMAHUS yIpaXHEHUS 110 MPOYUTAHHBIN TEKCT C npodeCcCUuOHaTBLHO




TEKCTY, MTOMOIIIBIO BBITIOTHEHUS OPUEHTUPOBAHHYIO
MEPECKa3bIBAOT. | YIPAKHEHUM, JIEKCHUKY IO TEME;
MOATOTOBUTH MEPECKA3. UCIIOIb3YET
VI | Dran nepBUYHOTO 3a4nTHIBAIOT IIpoBepsieT ypoBEeHb OK 2 HAaBBIKU 15 mMuH.
3aKpEIJICHUS HOBBIX | IOJArOTOBJICHHBIE | TOATOTOBKHU OK 4 JUAJIOTUYECKOM
3HAHUU. 3apaHee JOKJIabl, | ONEPEKAIOIIECTO IIK 2.3 peuu, YTCHUS U
ellb. 3aKpenjeHue | 3aliChIBaOT JIOMAIIHETO 33JJaHHs, ayJMpPOBaHUS C
3HAHUU. HEO0OXOIUMYIO KOHTPOJIUPYET MTOMCKOM 33JJaHHOU
uHpopMaIiuio, BBITIOJIHEHUE uH(opMaum.
3aMOJIHSIOT ayMpOBaHUSI.
TalIuIy,
CITyIIAOT
ayIM03amnuch,
BBITIOTHSIOT
3a/IaHUE Ha
ay IMpOBAHUE.
VII | Peduexcus yuebHnoit | PabGorarot B mape, | [Ipemnmaraer o600muts | OK7 JIP 7 YMmeer 0606mary | 20 MuH.
NEATEIIbHOCTH Ha COCTaBJISIOT n3y4yeHHblid marepuan B | OK6 uHGOPMAIUIO U
3aHATHUH. nuajoru. JlensTes | BUJe COCTaBICHUS OK4 JieJIaTh BBIBOJIbI;

elb.; aHanu3
Pe3VIbmamueHOCmu
cmyoenmamu ceoell
VUebHOl
O0esimeibHOCMU.

Ha JIB€ KOMaH/Ibl U
COCTaBIIAIOT
dbunsopa ¢
HCII0JIb30BaHUEM
HOBBIX
JIEKCUYECKHUX
€AUHULL.

JMajoros, (puiiBop/a mno
Teme. J[aeT HHCTPYKIHIO
10 BBITIOJIHEHUIO
3aJIaHUM.

CITyIIaTh U
BCTyNaTh B JUAJIOT
TUTSI TIOICPIKAHUS
y4eOHO-/1eJI0BOM
Oecennl;
MIOCTPOCHHUE
peUYEeBBIX
BBICKa3bIBaHUM.




VIII

3aKJIIYNTEIIbHBIN
STaIl.

Llenv: Coomnecenue
NOCMABICHHBIX
3a0a4 ¢
00CMUSHYMbIM
Dpe3yIbmamo,
NnOCMAaHOBKA
oanvHeuwux yeell.

CamoolieHKa
paboThI, 3a4a10T
BOIIPOCHI.

IIpennaraer noacuurarh
OaJIbl B JIMCTAX
CaMOOIICHKH.

OK 2

JIP 7

YMeeT o1leHUBaTh
3HAYUMOCTh U
MOJTy4YCHHBIC
pe3ybTaThl.

5 MuH.

IX

JloMaliHee 3a1aHue.
elb.
Cosepuiencmeosam
b YMEeHUe HAX00Uumb
UHmMepecyouyio
ungopmayuio.

3anuChIBAIOT TEMY
JIOMAIITHETO
3aaHus

3ajaroT
YTOYHSIOIIHE
BOITPOCHI.

Ha3zpiBaeT Temy
JIOMAIITHETO 3aJJaHus
JUUTS. HAITUCAHUS
coobmenus. PaspsacHser
0COOCHHOCTH
BBITIOJTHCHUS 3aIaHUS.

OK 2

2 MUH.




Xona paboThl

1. Opzanuzauuonnslit momenm.

[IpenonmaBarens MpoOBEpPSET TOTOBHOCTh K Haydaly 3aHATHS W OCYIIECTBISCT
MPUBETCTBUE 00YYAIOIIUXCSI.

Teacher: Good morning, dear friends! I am glad to see you at our lesson! Take
your seats, please! How are you getting on today? I hope you are fine and you're
ready to work hard at our lesson.

Cryaentsl  mpuBETCTBYIOT  mpemnojaBarens.  Crapocra  cooOmaer 00
OTCYTCTBYIOIIUX HA 3aHSTUHU.

Teacher: Who is absent? What date is it today?

[IpenonaBarens cooOmAET CTyIEHTaM, YTO HEOOXOAMUMO JIJIsl TPOBEICHUS 3aHSTHA.
Paccka3piBaeT o mpaBuiiax 3amoJIHCHUS JINCTOB CAMOOIICHUBAHUSI.

Teacher: Don’t forget that each of you has a self-assessment paper where you
should fill this list after doing every exercise. If you make no mistakes you can get
5 points, 1 or 2 mistakes — 4 points, 3 mistakes — 3 points, 2 or more mistakes — 2
points. (Ilpunoxenue Nel)

- So let’s get started practicing English if you 're ready.

2.Donemuueckan u peuesasn pazmMuHKa.

[IpenonaBarens MPOBOIUT peueBYI0 U (OHETHUECKYIO pa3MuHKY. [IpenonaBarens
YUTaeT CTUXOTBOPEHHE, 3aT€éM YWUTaeT BMECT€ CO CTYJIEHTaMH, IIOTOM
MPerno/iaBaTelib CTHPACT HEKOTOPHIE CJOBA W MPOCUT CTYACHTA MPOUYUTATh,
BCIIOMHUB MPOMYIIEHHEIE CJIOBA.

Teacher: Look at the screen, please! You can see there a poem. I'll read it and
then we should read it together. Now you should remember the missing words and
read the poem on your own. (Cnaiig Ne2, No3)

3. AkKmyaauzauusa onopHvix 3HaAHUU (NPOBEPKa 00MAUIHE20 3a0anusl).

[IperogaBaTens mpesiaracT ONPEACTUTh ApPXUTEKTYPHBIH CTWIb 3IaHUN U
anemeHTOB. (Cnaiig Ned, Ne5)

Teacher: Before formulating the theme of the lesson let’s discuss what you
remember about three architectural stiles from the previous lessons: “Gothic,
Renaissance, Baroque styles”. Your home task was to define the architectural style
of buildings. Look at the screen and answer my questions. What is the
architectural style of these buildings? What is the architectural stile of these
elements of the buildings?

CTyaeHTBI ONpENeNstoT CTHJIb, TaKUM OOpa3oM TMOBTOPSIOT TPOMJICHHBIN
MaTepHall.

[IpenonaBarens mMpeasiaracT BBIMOJHUTL YIPaXHEHHUE, B KOTOPOM HEOOXO0IUMO
JonucaTh HemocTawiyr uHpopmamnuioo B Tabmuiry. (Cmaitm Ne6 ) CTyneHTHI
BBITTOJTHSIFOT YITPaKHEHUE. 3aMOHSOT JIUCT CAMOOIICHKH.



Teacher: Now you should complete the table.
-Look at the screen and check your answers. (Cnaiin No7)

4. @opmynuposanue memol 3aHAMUA, NOCHAHOBKA Yeell.

Hcrnonb3yss mpueM MO3TOBOM IITYpM, MpENojaBaTeNib MOABOAUT CTYIACHTOB K
dbopmynupoBanuio Tembl U 1enn 3aHaTusA. (Cmaim Ne 8, Ne9, NelO, Nell) Ha
claiiax uW300paKeHUs 37aHU B HeOoKJaccudeckoM ctuie. CTyneHThI
bopmynupyroT Temy u 1enb 3ausatus. (Craiin Nel3)

Teacher: Can you define what architectural style was used? Do you guess the
theme of our lesson? It’s “Neoclassicism”.

5. Dman nepeuunozo yceoenusn Ho6vIX 3HAHUIL

CryneHTsl 4HMTalOT TEeKCT Ha TeMmy «Neoclassicism», 3HaAKOMATCS C HOBOU
JIEKCUKOM, BbIMUCHIBatOT He3HakoMmble JIE B ciioBapsk. (I[Ipunoxenue Ne2)

Teacher: You have the papers with the text on your desks. Let’s read the text and
try to guess the meaning of highlighted words. Write down all the unknown words
and try to explain all of them by giving a definition or an example or by using your
native language.

[IpenonaBarens oOCyX maeT €O CTyACHTAMH HOBYIO JICKCUKY U Jajee OHU
BBINIOJIHAIOT yrnpaxHeHue Nel Ha ycBoenwe HoBoro Marepuana (IIpunoxenue
No3). JInst mpoBepKU CTYAEHTHI CBEPSIIOTCS C OTBETAMU HA AKPAHE U 3aAIOJIHSIOT
nuct camooneHku. (Cnaiig Nel4)

Teacher: -In exercise Nel match the words with their definitions. Use the text to
help you.

- Now check your answers and write down your score.

6. Iman nepeuunoii nposepKu NOHUMAHUA.

CTyAeHTBI YUTAIOT TEKCT 00JIee BHUMATEIBHO C IEJIbI0 U3BJICUEHUS ONPEICTIECHHOM
uHpopmaruu. COCTaBISAIOT IUarpaMMmy, OTBEYAIOT Ha BOIIPOCHI TTO TEKCTy. BMmecte
C TMpemojaaBaTelieM MPOBEPSIOT MPABWIBHOCTh  BBITIOJHEHHOTO  3aJaHMUS.
(ITpunoxxenne Ne3)

Teacher: Read the text again. What are the main features of Neoclassicism? Make
a spidergram according to the text in the exercise Ne2.

- Now answer the questions from the exercise No3.

Jlamee ommpasch TOJNBKO HA CBOM 3allMCH, CTYACHTHI BOCIPOHM3BOMAAT KPaTKOE
coJiep KaHUe TEKCTa.

Teacher: Now analyze the text and talk about main features of Neoclassicism
using your notes. Don’t forget to write down your score.

6. Yman nepeuvdnoco 3aKpenjieHuA Hoeblx 3HAHUIL.



CryaeHTam ObLIO JaHO orepesxaroniee 3aganne. OHU MOATOTOBIIIN MTPE3CHTAIINH O
npencraBurenssx Heokmaccummmama B Anraumu.  CTyAeHTBl  IEMOHCTPUPYET
Npe3CHTAllMd W  3a4UTHIBAIOT  JIOKJIANbl, OCTAJIbHBIE KPAaTKO (DUKCHPYIOT
ycliblianHyo uHpopmanuio. Temsbl npesenranmii: «Robert Adam, James Wyatt,
Henry Holland, George Dance the Younger». (Cnaiig Nel5)

Teacher: There are a lot of representatives of Neoclassicism in England.

Several students had ahead-looking task. They made the presentations about
famous architects of Neoclassicism in England. While watching the presentation
and listening to the report write down all important information. After watching
the presentation you will do an exercise.

- Now you have to fill in the table from the exercise Ne4. You can find this table on
your desks. Write the examples of buildings of each representative and complete
the table. (Ilpunoxxenue Ne3)

-Let’s check your answers. (Cnaiig Nel6)

Jlanee mpemojaBaTeNb MpeiaracT BBIMOJHUATH 3ajJaHne Ha ayaupoBanue (Craiin
Nel7). Bnauane cCTyAeHTHI B TEUYEHWHM MHUHYTHI TPOCMATPUBAIOT 3a/laHue K
ayJIMPOBAHUIO, 3aTEM TMPOCIYIIMBAIOT 3alMCh JBAXJbl U BBIMOJIHSIOT 3aJaHUE
camocrosTenbHo. (ITpunoxenne Ned)

[Tocne mnpoBepkrn TpaBUIIBHBIE OTBETHI TOSBISIIOTCA Ha dKpaHe. CTyaeHTHI
3aMOTHSIOT JJUCT camoolieHKH. (Cmaiig Nel8)

Teacher: You are going to listen to a reporter talking to an expert about British
Museum in London. You will have a minute to study the task, then you will hear the
recording twice. While listening, match the questions (A-1) with the answers (1-7).
There is an extra question that you do not need to use.

7. Peghnexcus yueonoii oeamenvnocmu.

[IpenoaBarens MPOCUT CTYJIEHTOB CaMOCTOSITEIBHO COCTaBUThH JIUAJIOTH B Tapax
Ha OCHOBE MPEIBIAYIIMX 3adaHui. JlaeT WM TUIBI 3MaHUN IS OOCYXICHUS.
(Cnaiig Nel9)

Teacher: Imagine that you are two architects, make up your own dialogues. You
are discussing the Neoclassical style of English architecture. Prepare for 5 min
then you act your dialogue. I'm just going to give you some ideas for discussion.
JUis 00001IeHHs] U3YyYEHHOTO Ha 3aHSATUM M BBEJACHHE €ro B CUCTEMY paHee
YCBOCHHBIX 3HAHWW, CTYJIEHTAM TpejiaraeTcs pasfaeiuThcsd HAa 2 TPYIIbBl U
COCTaBUTh (PHIIBOPJ] C HCITOJIB30BAaHWEM JICKCUKH H3YYEHHOW Ha 3aHSATHH, II0
pe3ynbTaTaM KOTOPOTO YYAaCTHUKH KOMAHIBI-IOOCIUTENS TIOJNyYaroT
JOTIOJTHUTENbHBIE 0aJUThI K orieHke 3a 3aHsaTue. (IIpunoxenue NoS)

Teacher: Fillword is a kind of crossword puzzle in which you need to find words
among the written letters. You need to find the suggested keywords and cross them
out in the grid. You can cross out words horizontally, vertically, up or down. Each
team makes a list of the words independently.

Cryaentsl 3anonHstoT Tabnuiy pedaekcun. (ITpumoxerue Nob)



-You have to fill the table of reflection. You can see there 2 columns. The first is
“Now I know, the second is “I want to know. If you fill in the table give it to me.
9. Ilooseoenue umozoe 3anamus. Quenka pe3yibmamos.

Bo3sBpamaroTces K 1mensaM U 3aja4am 3aHsaTus. Permator Obutn M 1eu JJOCTUTHYTHI,
a 3ayiauu peuieHsl. (Cnaiig Nel3)

Teacher: Look at screen. Have we achieved the goal of the lesson? Look at the
tasks. Have we learnt new words? Look at the tasks. Have all the tasks been done?
Have we learnt how to use new words in different situations? Have we trained
listening skills? Will you be able to use new vocabulary in your professional life?
CryaeHTbl MOJACUYUTHIBAIOT OAJIJIBI B JIUCTE caMOOLIeHKU. Ecin onu 3apaboTanu 45-
35 Gaios, TO mpemnojaBarelb BeICTaBIseT «S5». Ecnu 3apadotanu 35-30 6annoB To
MIPENOAABATENb  BBICTABIIET  «4». Eciu mnomyunnu  30-25 OGamioB, TO
NIPETOIaBaTEe b BBICTABIISCT «3%.

Teacher: It’s time to count your marks. If you have 45-35 points I'll put you «5», if
you have 34-30 points I'll put you «4», if you have 29-25 points I'll put you «3».
Nice job!

9. Obvaenenue oomauinezo 3a0anus
[IpenogaBarenb OOBSACHICT JOMAIITHES 3a/IaHHE.

Teacher: You must read and translate the dialogues from the Appendix Ne7.
Thank you for work! See you around!
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Appendix Nel/ Ilpunosicenue Nel

Ne Task Mark
1 Homework

2 [Pre-reading

3 Exercise Nel

4  |Exercise Ne2

5 Exercise Ne3

6 Exercise Ne4

7  |Listening

8  |Dialogue

9  |Filword

Total 45/

No mistake — “Five” (5)
1-2 mistakes — “Four” (4)

3 mistakes — “Three” (3)
More mistakes — “Two” (2)
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Appendix Ne2/ Ilpunoscenue Ne2

The search for intellectual and
architectural truth characterized the period. Stylistically this began with an
onslaught on Baroque architecture, which--with its emphasis on illusion and
applied ornament- was felt to be manifestly untruthful. As early as the 1680s the
French architect Claude Perrault had undermined the Renaissance concept of the
absolute right of the orders. According to Perrault, the proportions of the orders
had no basis in absolute truth but were the result of fancy and association. The
consequent attempt to discover a new basis for architectural reality took many
forms, from archaeology to theory.

Essentially representing a new taste for classical serenity and
archaeologically correct forms, 18th-century classicism manifested itself in all
the arts. It corresponded to a new attitude toward the past that began to be
perceptible about 1750. In Europe it represented a reaction against the last phase of
the Baroque and was symptomatic of a new philosophical outlook. As the Baroque
was the style of absolutism, so Neoclassicism corresponded loosely with the
Enlightenment and the Age of Reason. Coincidental with the rise of Neoclassicism
and exerting a formative and profound influence on the movement at all stages was
a new and more scientific interest in classical antiquity. The discovery,
exploration, and archaeological investigation of classical sites in Italy, Greece,
and Asia Minor were crucial to the emergence of Neoclassicism. The projects
produced by its winners are characterized by their strict geometric organization,
simplicity of geometric forms, Greek or Roman details, dramatic use of
columns, articulation of interior spaces and creation of urban landscapes,
preference for blank walls and the contrast of formal volumes and textures.

Neoclassicism, in its nostalgia for past civilizations and its attempt to re-
create order and reason through the adoption of classical forms, was,
paradoxically, also a Romantic movement. Prompted by feeling as well as by
reason, architects interested themselves as much in the picturesque aspects of
nature and objects in nature (such as ruins) as in rational procedures. While
superficially opposite, Neoclassicism and Romanticism share the same roots. Two
movements as different as the Greek Revival and the Gothic Revival were

12



essentially alike, sharing, at least in their earlier phases, similar motivations and
even compositional expressions and equally reflecting the mood of the age that
created them.

The Scottish architect who started this stile in British buildings was Robert
Adam. After spending some time in Italy admiring Roman ruins and Renaissance
buildings, he created a new mixture of styles based on different geometric
patterns. Among the most famous neoclassical buildings in London are the British
Museum, Mansion House (the official home of the Lord Mayor of London) and
Covent Garden Theatre (the Royal Opera House).
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Exercise Nel

Match the words with their definitions.

Appendix Ne3/ Ilpunoscenue Ne3

To flourish an attempt to find an answer to a problem
An order a very powerful attack
A search to be successful

A movement

(especially of a place) attractive in
appearance

An onslaught

something that is not really what it seems to
be

An illusion

to notice or understand the difference
between two things, or to make one person or|
thing seem different from another

Picturesque a group of people with a particular set
of aims or 1deas
A root an object that was created a very long time

ago

An antiquity

the origin or source of something

To distinguish

the way in which people or things
are arranged in relation to one another

or according to a particular characteristic

Exercise Ne2

Make a spidergram according to the text.

14



https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/characteristic
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/particular
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/accord
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/relation
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/arrange
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/people
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/source
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/origin
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/time
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/long
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/create
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/object
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/idea
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/aim
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/particular
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/people
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/group
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/seem
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/appearance
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/attractive
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/place
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/especially

The main
features of
Neoclassicism

Exercise Ne3
Answer the questions.
1. When did the Neoclassicism flourish?
2. What was the Neoclassical style influenced by?
3. What are the main features of Neoclassicism?
4. What were crucial to the emergence of Neoclassicism?
5. Who was Robert Adam?

Exercise Ne4
There are a lot of representatives of Neoclassicism in England.
Find the examples of buildings of each representative and complete the table.

Architect Examples of his works

Robert Adam

George Dance the Younger

Henry Holland

James Wyaltt




Appendix Ned/ IIpunoscenue No4

Questions

How many people visit the museum every year? 0

Who did the first museum collections belong to?

Which architectural style inspired the construction of the core of the building?
Which order do the columns belong to?

Which materials were used for the frame of the building?

What architectural feature is present in the Reading Room?

How long were the bookcases in the Reading Room?
When did the Great Court designed by Foster open?
What is particular about the Great Court designed by Foster?

T oM m|io|la | o>

Answers:

0. Over five million.

1. The Ionic order.

2. Cast iron and brick.

3. Its steel and glass roof.

4. Sir Hans Sloane.

5. A dome inspired by the Pantheon.
6. The Greek Revival Style.

7. Three miles
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Appendix Ne5/ Ilpunosicenue Ne5
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Appendix Ne6/ Ilpunoscenue Neb

Now I know [ want to know
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